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MUSICWORKS’ vision is for children and young people to

generate hope and possibilities for their lives through

shared engagements with music.

MUSICWORKS’ mission is to join with communities by 

offering therapeutic services, and creating and 

strengthening musical resources and support networks to

benefit some of Cape Town’s most vulnerable and 

marginalised children and young people.
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We’re
singing to 
a new tune!
Since 2003, MUSICWORKS (formerly known as the Music Therapy Community
Clinic) has been conducting pioneering work in the field of Music Therapy in
marginalised communities.  For the past decade we have developed a practice that
is unique to the South African context and which has been recognised both nationally
and abroad.

Thanks to an anonymous funder, the Music Therapy Community Clinic 
embarked on the exciting task of rebranding the organisation. After a year of
development, on 10 February 2014, the Music Therapy Community Clinic changed
its name to MUSICWORKS: a non-profit organisation that uses the power of
music to unlock potential in the lives of children and their communities. We continue
to offer Music Interventions for children and young people, partnering with
communities in Cape Town’s marginalised neighbourhoods. The services we offer
has remain unchanged. During 2014 we continued the Music Therapy, Music for

Life and Early Childhood Development Programmes on the sites of our various partner

organisations. 

The new MusicWorks logo is a visual representation of our work. The circle within a

circle symbolises a pulse or beat – the music within us and around us to which we all

respond.  Different colours and sizes of the circles represent the variety of our work,

the diversity of the people we work with and how one shapes the other.   

The arrangement of the circles reflects the musical spaces that we aim to create:

where young people can experience a sense of community, while at the same time

express themselves creatively. The darker circles within the lighter circles (the targets)

represent focus and purpose: we think, plan, implement, and reflect carefully and

continuously. 

M a n a g e m e n t
C O M M I T T E E



Our work over the past 11 years has enforced our belief that music is a 
social resource, with the profound ability to strengthen and heal individuals, as well
as communities. Through instrumental improvisation, singing, musical storytelling, 
song writing or movement to music, we continue to create safe spaces for
engagement, creativity, care and healing.

Music Therapy is an emerging field in South Africa, regulated by the Health 
Professions Council of South Africa (HPCSA). MusicWorks
interventions are grounded in Music Therapy theory and
principles, and offer a vital service – as a means of
strengthening children subjected to trauma and
neglect; supporting their social, cognitive and
emotional development; and ultimately
impacting the psychosocial fabric of their
larger communities. 

With this annual report, we bring you stories
from our various programmes and from the
communities in which we work. The stories speak
of resilience and resourcefulness, and of how
music has brought hope and possibilities to the lives
of children and young people in Cape Town.

In conclusion, we would like to take this opportunity to express our deepest gratitude
to the funder who made our transformation possible and to thank our team, whose
tireless work, dedication and extraordinary work ethic makes MusicWorks the one of
a kind organisation that it is.

Stories matter. 
Many stories matter. 

Stories have been used to 
dispossess and to malign,

but stories can also be used
to empower and to 

humanize. Stories can break
the dignity of a people, but
stories can also repair that

broken dignity. ”

“

Th
e
N
ig
er
ia
n a

uth
or C

hima
manda Ngozi Adichie said the

follow
ing:
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During the course of this year, we have worked with children and young people
affected by complex trauma, neglect, grief, loss, illness and disability, amongst other
things. Being therapists who work intimately with the healthy and vivacious part of
such children, we are often struck by the robust life force with which these young
people continue living their lives. 

Without ignoring or trivialising the difficulties that these beneficiaries face daily, we
see in sessions how music therapy enlivens their whole being, while also having an
impact on the carers, teachers and nurses surrounding these children. Music therapy
offered the children a space where they could truly experience being seen and
heard; while feeling safe enough to be more than they expected to be. As music
therapists at MusicWorks we endeavour to support our beneficiaries in building their
special abilities and resilience, as they go through trauma, loss and illness.

Music therapy continued at Heideveld, Sarah Fox Children’s Convalescent Hospital
(Athlone) and Sibongile House in Khayelitsha. We piloted the first ever music therapy
intervention at St Joseph’s for chronically Ill Children (Montana). We also introduced
group music therapy to the South African Children’s Home in Gardens. Music
therapy at Thembacare, Athlone ended in term 2 with the unfortunate closing down
of the facility. Luckily many of the babies and children who resided at Thembacare
were placed at Sarah Fox Hospital. 

The following stories illustrate the contribution that music therapy made to the contexts
in which we worked this year. 

Becoming Brave
Music Therapy at Heideveld Primary – Mari Stevens
A group of girls between the ages of nine and eleven were referred for grief,
withdrawal, low self-esteem, sadness and anxiety.

In music therapy sessions, their music making and verbal interactions were mostly
soft, hesitant and resistive at times and they often responded with an overwhelming
silence. At the same time, however, we caught glimpses of their playful energy,
sensitivity towards the music and acute listening in their music making and
engagement. Despite the presence of anxiety, withdrawal and silence, we also got a
sense of their strength and potential. It was evident in moments when they were
drawn into the excited energy of the music, strengthened by a uniform beat or
offered an experience of freedom in spontaneous music making and play. 
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M u s i c  T h e r a p y
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Compiled by: Renée van den Berg (Music Therapist)



Towards the end of the process, we began to write lyrics to a short song, which
spoke of the daily realities that made them feel dejected, but 
ended with the phrase “we hope for a different life, for love... to become 
what I want to become”. 

In our last session the girls entered the room with a
tangible energy and eagerness. They wanted to
play marimbas! We ended the process with an
energetic, playful and spontaneous
instrumental improvisation that was
accompanied with smiles, laughter and
bodies moving to the beat. One could see
their faces come alive with big smiles and
eyes that reflected awareness and elation. In
these magical musical moments the girls
seemed to become brave; brave enough to trust
the space and explore their own rhythms,
movement and sounds. Brave enough to explore their
impact on the world and the effect it could have. 

Moments of Shining Health
Music Therapy at Sarah Fox Children’s 
Convalescent Hospital – Karyn Stuart

Lindiwe* was referred by the occupational therapist as she felt that Lindiwe was
isolated in the palliative care ward and not able to communicate with those around
her. Apart from having physical disabilities, Lindiwe had been diagnosed with a
progressive malignant brain tumour. This frail and painfully thin four-year old lay
motionless in her cot for most of the day.

MUSICWORKS • 2014 Annual Report 7

We hope 

for a different 

life, for love ... 

to become what 

I want to become

“

“



In our first music therapy session Lindiwe moved very little, although she followed the
instruments and the movements of my hands with her eyes. 
I invited her to sing with me, keeping the music spacious while matching her
quiet presence, but she did not respond vocally. When the tambourine
was introduced, Lindiwe reached out and began tapping it with
her hand and later on with a mallet. This intentional movement
from her side indicated awareness and motivation to engage
with me. There were no smiles, but her enjoyment was
evident in that she didn’t want to stop playing.

Our next two sessions were similar in nature, as I
matched and attuned to her movements and energy
and hoped that she would realise the link between my
sounds and her movements. Although she was actively
participating with me, Lindiwe remained quiet and her
movements stayed small. It was as though she didn’t
know how to be ‘bigger’ or ‘louder’. Perhaps she was
used to taking up little space physically and vocally due to
her illness. Lindiwe seemed to have lost her playfulness. This
happens often with children who’ve endured trauma in some
form. In Lindiwe’s case, not only was she physically ill and frail,
but she was in a foreign environment away from the familiar sounds,
smells and loved ones at home.

It was in our fifth and sixth session that Onele* joined us. Both Lindiwe and Onele
were seated in their respective wheelchairs. In her wheelchair alongside Onele’s,
Lindiwe began smiling and silently laughed when we played ‘peek-a-boo’ with a
scarf. Showing a sense of others and her surroundings, she happily waited her turn

and even helped pull the scarf to ‘uncover’ Onele and myself when it was our turn.
During the ‘Jika’ song, she and Onele grasped each end of the same scarf and

‘danced’ with it. Her strong and definite arm movements indicated to me her
motivation to engage. She seemed determined to be part of this music!

We played the tambourine together and, as I improvised a song
about Onele and Lindiwe playing together, Lindiwe began

making breathy vowel sounds as she laughed and made the
tambourine ‘fly’. Her energy was livelier than ever. 

Our music attracted various staff members and several of
them took up some musical instruments and joined us in
singing and dancing with Lindiwe and Onele. It was a
joyful celebration of life and connection in the midst of
the illness and heaviness of palliative care.
Furthermore, it was meaningful that those around
Lindiwe witnessed her transformation from frailty to
playfulness. Considering her physical deterioration, the

nurses were amazed to hear and observe Lindiwe’s
playfulness and participation. In the context of nurses having

to care for ill and vulnerable children, the enjoyment and
liveliness of this music therapy session also may have brought

them some relief.

Music therapy seemed to enliven Lindiwe. The transformation of this child with a very
poor prognosis, to a lively, playful girl who loved dancing with her blue scarf was
deeply moving to witness, even if momentary.

*Names have been changed to protect client confidentiality
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The ECD programme offers skills training to practitioners on how to run music groups

with young children (2-6 years). Underlying these skills are core MusicWorks

principles that are crucial to successful implementation of the programme: the music

that is made with the children needs to include space for them to grow their innate

creativity as well as embody a playfulness that is so important to this developmental

level. Instead of songs being used as a teaching vehicle, they need to be used as a

means of providing children the opportunity to be heard and validated. 

We have seen that practitioners working in incredibly difficult circumstances need
great resilience and resourcefulness. However, we have also seen that when such
practitioners are ready to include the MusicWorks approach and grow themselves,
they are indeed able to illicit this same resilience and resourcefulness in the little ones
with whom they work. 

The following story is about a young woman who demonstrates such resilience
despite the hardships that she faces on a daily basis. We were privileged to have
her as part of our ECD training programme in 2014.

Zandile is 28 years old. She is young, dynamic, brave and willing to immerse herself
in new ideas. She works for an organisation called Sikhula Sonke, which is a
community-based organisation that addresses the need for quality Early Childhood
development in the Khayelitsha area. Zandile works with children who do not attend
or receive early childhood development services primarily due to poverty-related
reasons. In her personal capacity, Zandile is responsible for four children between
the ages of 7 and 19 years as well as her 22-year old disabled sister. These
children are either born to her, her siblings or children of various family members.

The first phase of the  training programme is called the 'Music Child Process.' This 2-
day process gives participants the opportunity to reconnect with their own childhood
and the role that play, creativity and music had in their early years. Without
understanding the benefits of creative play and music for themselves, we cannot
expect them to translate the benefits to the little ones with whom they work.

Zandile reflects on some of her experiences during this first phase: 

“I didn’t know there was a little Zandile. I was ignoring my emotions and trying to be

Early Childhood Development (ECD)
P R O G R A M M E
Compiled by: Kerryn Torrance (ECD Programme Coordinator)
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in charge of everything. I totally forgot about myself. I left myself behind. (There was
this) moment of silence where I was imagining my life behind. I had not really been a
child...I had to be responsible growing up with my aunties. I never really got to
experience my childhood. In that space I connected with the young Zandile."

Even though the Little Zandile had a particularly difficult childhood, she had a lot to
teach the Old Zandile. She reflects that the Old Zandile had become too old to
really play with the children. Zandile cleverly identifies the Old Zandile as the
"Teacher" and the Little Zandile as the "Music Facilitator".

“Before the Music Facilitation Programme I was like a Teacher. 
I was being strict with the kids. I never allowed them the space
to be themselves. I would always supervise them in what
they were doing. Before…I would tell them, 'lets sing this
song!' I would stand in the middle and show them
exactly what to do."

After some phase-2 training workshops, the programme
moves to phase 3 mentoring sessions. At this stage, the
MusicWorks ECD team draws alongside the
practitioners to help them implement their new skills.

As the ECD mentor I recall seeing the Old Zandile in
action for the first time. We had arrived at a sandy patch
in Inkanini, surrounded by shacks. 
She appeared in the distance, not unlike the Pied Piper, singing
as she walked....ushering the children to the spot on the sandy
patch that we were to do our first mentoring session.

Zandile, brave as always, then proceeded to run this group. She ran it with energy
and gusto but one thing stood out: Old Zandile – the Teacher – was singing at the
children. She was singing songs that the children knew well but there was little space
for the children to shine, little opportunity for the children to have their say and no
space for the children to develop their innate creativity within the set structure of the
music. The good news was that this was our very first mentoring session and Zandile
showed an openness and eagerness to put into practice that which Little Zandile had
taught her. 

Zandile reflects on her personal changes over the past few months.
"Three months ago", she says, "there would have been no music

facilitator...only the Teacher! The Teacher would look
straightforward – like in blinkers. Now the Teacher is
hanging around, but she's hidden... she is just observing!” 

When asked what has happened to the children since
the blinkers had been removed, Zandile replies: "They
are free in their own world… Now they are learning
while they are playing and we allow them to share
their ideas and we validate what they are doing”.

At our last mentoring session with Zandile, there are
some things that are as clear as day -  Zandile is down

on the ground, making sure that she is at eye level with the
children. She is singing a greeting song that has been

composed by the group during the training. 

The song adapts to the children and validates their suggestions and it
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is clear that a whole new world is opening up. A world in which the
child is valued, where the adult is not the autocratic expert and

where together they are negotiating a space that allows for
creative learning and invaluable growth in all present. 

I was being 
strict 

with the kids. 
I never allowed

them the 
space to be 
themselves.

“
“



The Music for Life programme offers positive music interventions where young people
have the opportunity to make positives choices and turn away from the prevalent
high risk alternatives within their communities.  

During 2014, we worked with young people in Nyanga, Heideveld, Lavender Hill
and Cape Town’s city bowl offering marimba bands, choirs and gumboot dance
workshops.  These afterschool activities provide safe and secure spaces where young
people are supported and encouraged to develop a  sense of belonging and
playfulness.   

Some of the young people that exited the programme at the end of 2014 were filled with words of gratitude
and wrote this letter to MUSICWORKS:  ‘’We want to say thank you for all the years you have spent with us.
Also thank you for keeping us under your wings through such an amazing journey. We wouldn’t have
experienced what we did if it wasn’t for you. From all of our marimba players we would like to say thank you’’.

In 2014, MusicWorks, for the first time, offered an internship to two young people
who have been beneficiaries of the Music for Life programme. In their role of
Community Music Facilitators, Marcelino Fielies from Heideveld and Keegan
Solomons from Lavender Hill – both 21 – have since been bringing the sounds of
marimba and gumboot dancing to children in Heideveld, Lavender Hill, and Sea
Point. 

We recently caught up with them on their experiences in their new roles…

MARCELINO FIELIES

On his relationship with children…
I’m excited to get to work – just to see the children. This is something new, because I
see them once a week...If we see each other we laugh together… that happiness!
There’s way more to this work. It’s more like being an example: there are decent
people in the world, not only gangsters or people who want to abuse or hit you.
There are people who want to laugh with you. There are people who want to know
how you are doing. 

It makes a big difference coming from the same community because the kids know I
also come from the community.  I know what’s going on in the community.  Basically
we are speaking the same language. 

12

M u s i c  f o r  L i f e
P R O G R A M M E
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and Thérèse Hulme (Narrative Therapist)



Not every week we talk about gangsters, but sometimes we do have that talk 
where we need to sit down and talk about what’s happening.  It’s all about my gut
feeling:  if I see that they are happy I know we will play games today.  We keep the
mood happy.  If I see that they are sad we sit down, we talk, we keep everything
soft.  So what I offer them is I give them more time.  We sometimes do up to two
hours of music. For the older group it is more about gangsters who want to pull them
in.

On dealing with angry youth…
I can easily see when someone is angry. Because I know what it’s like.  Now I can
easily see it in someone else.  I know not to give up because I know I can change
their mind-set. 

On challenges…
The challenge is that children have become used to the fact that there are no good
role models out there.  They watch us in that same way.  We invade their space.
We have to win them over to our side so that they can see there are not only bad
role models.  There are good people too.  Step by step, … until you win them over.

On being part of the MusicWorks team…
I feel like I am part of the work because there are meetings. I am there…we sit
around the table, they ask my opinions or we will chat about the work…what do we
still need to learn?  It makes me feel that I am part of the team I am not just there for
the music, I am also there when they are discussing things.

On how being a facilitator has changed him 
Patience started developing when I became a teacher.  Everybody is not perfect.
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Some kids get it quickly, other kids get it later, other kids ‘get’ it somewhere in the
middle.  So you need to be patient in music. 

Being a teacher has changed my life.  How I think and how I plan my own life.
Because now I know I cannot tell the kids you should not drink, you should not use
drugs, but then I go out into the community and I do those things!  At the same time I
am a facilitator in the music class and I am a facilitator outside.  So I am a good
example inside and outside.  You cannot be someone in the room and outside you
are someone different…

KEEGAN SOLOMONS
On being a MusicWorks facilitator
I’m now a facilitator.  I don't think what I do is only about music.  Music is a part of
what I do.  I can offer support, I can help make others laugh or smile.  I think that’s a
skill I’ve learnt along the way to uplift children’s spirits.  I think it’s an important one for
the work that we do because it’s not easy to get a child to smile.  If I can get
somebody to be involved with the group instead of them standing one side - even if it
is just to clap hands or to stomp their feet -  I feel like I did something good to that
person.

I think there are people with young children who push them down and make them
feel bad or make them feel smaller than what they already are.  So if I can motivate
them to do something different, they don't feel they are small… they are always
motivated to do stuff. 

What I think that MusicWorks does, is different to what other organisations do that
work with children. The people who work for MusicWorks isn’t just about doing a
job. I think it is about adding something special like whether it is to make a child
smile…for the day or for an hour or two….. I think that is the spark behind
MusicWorks. 

On ‘becoming smaller’…
If I become smaller or if my presence is not as big, then I can be on the same level
as the people I am working with.  Because I as a facilitator get introduced to a new
group, they will see me as ‘this is the big guy, he will teach us how to play music’
and they are just small…new guys in the group.

I don't want to be on that level where I am that big guy and if you don't listen to me I
will throw you out. That is not going to work for the group.  So if you come down
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and you get across to their level, you will make much more progress with the 
people that you are working with.

On energy…
Once I get to a group – for example gumboot dancing with classes of about forty
children…four classes of forty children.  It is tiring!  It takes a lot of energy but for
some reason I always have enough energy to last for every class. The energy that
you feed off from the children.

I like being in that energy man, because it helps me
work because of the vibe or the atmosphere that
the children bring to the room. They kind of give
me the motivation to do what 
I do.

On his dream for music in 
Lavender Hill…
If we are starting with 50 children and they
have been in the programme for two, three
years…and they have this vibe…the group itself
will have like a personality…and so that group
can influence another group…  This is my idea of
how the community should be like – to counter the
negative influences… 

You don't come with fancy stuff.  

We rather start with small and grow from there like a tree or a seed…and then
spread.

MUSICWORKS • 2014 Annual Report 15

to make a 
child smile… for the
day or for an hour or

two….. I think 
that is the spark

behind MusicWorks.

“
Ke
ega

n So
lomons about MusicWorks

“



Over the years, MusicWorks has established strong and sustained relationships with
core funders, both locally and abroad. During 2014, MusicWorks received 14% of
its total income from provincial Government Agencies, 6% from national trusts and
foundations and 70% from foreign trusts and foundations. 10% of our income is
sourced from fees generated through partnerships, fundraising initiatives, rental
income and interest on investments. Although this section of income already
contributes towards MusicWorks’ sustainability, we hope to grow this even further
during 2015. 

We are cogniscent of the difficulties facing many NGOs and we
remain very grateful to those donors that choose to support our
work over several years; seeing the value of a long term
partnership as well as to those that have chosen
MusicWorks for the first time as their charity of choice.

The figures reflected are an accurate extract from
our 2014 Audited Financial Statements as
completed by an accredited Independent
Regulatory Board for Auditors accredited
auditing firm.

A full set of our financial statements are available
for scrutiny on our website
(www.musicworks.org.za).
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Income Received
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Grants & Donations for 2014
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Programme Expenditure for 2014
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Operational Expenditure for 2014
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SUNELLE FOUCHÉ, Executive Director
Sunelle co-founded MusicWorks in 2003. Armed with a Masters Degree in
Music Therapy and a good dose of courage, she brought the relatively
unknown field of music therapy to marginalised communities

The following 11 years cemented Sunelle’s commitment and resilience within
the sector, as she witnessed the impact of music on the communities in her
service. Her personal investment in children and the youth, and her unfaltering
support of her team, have established Sunelle as a natural, sincere advocate of
the power of music.

ALEXANNE TINGLEY, Operations Manager
With a career spanning both the performing arts and work with children and
young people from marginalised communities, Alexanne is a natural fit for
MusicWorks.

Her meticulous (and colour-coded) organisational skills and her innate
compassion make her indispensable to the organisation – as she drives from
the heart, steadily and assuredly, with the conviction of the immeasurable
impact that can be made in even one person’s life.

ANDALUCIA GARCIA, Administrative Support 
Proud mother of 4, Andalucia offers administrative support and much more, to
the office staff and field workers at MusicWorks. 

She’s flexible and supportive in a quiet, gentle way; with a deep caring for the
children and young people involved in our programmes.

ROMA NATHAN, Financial Administrator
Roma is responsible for the day-to-day finances of MusicWorks, and lives on a
diet of spreadsheets and numbers. 

Her kindness and patience in what can be a very busy office, impacts very
positively on everybody else’s working day.

BONGILE MARK WILLIAMS, Community Development Worker
Mark is the Pied Piper of MusicWorks – a force of nature to whom children are
drawn. He is grounded, resourceful and broad-minded; offering a bigger
picture of the communities we serve.

Mark’s contribution of context and community is critical for meaningful musical
interventions – he identifies cultural mindsets that support hopelessness and
negativity, and embraces and drives the required change.

ZWAI MVIMBI, Community Musician
Zwai is a Gugulethu-born father of three, a marimba player and percussionist
trained in African Music. He has performed both locally and abroad.  

Zwai is committed to passing on his skill to a younger generation, and has
earned him role model status within the MusicWorks community; an ‘elder’ in
the true sense of the word. 

His fatherly kindness towards children who come from contexts in which men’s
actions are often associated with disrespect and danger, speaks volumes about
an alternative, caring way of being.

KERRYN TORRANCE, Early Childhood Development programme
coordinator
As co-founder of MusicWorks, Kerryn’s vision is part of the fabric of the
organisation – the vision of possibilities music could bring to children in under-
resourced communities.

Kerryn developed the ECD training programme and drives the process of
providing training to ECD practitioners.

M u s i c W o r k s
T E A M  P R O F I L E S



MARCELINO FIELIES, Intern – Community Music Facilitator
Marcelino has been part of MusicWorks for the past 7 years.  Originally as a
beneficiary of the Music for Life programme but later, due to his exceptional
marimba and drumming skills, Marcelino was encouraged and trained in the
role of Community Music Facilitator, training groups of young people from
Heideveld to play marimbas.  Marcelino brings great wisdom and insight to
the team and his positive influence on the young people we work with makes
him a great role model.

KARYN STUART, Music Therapist
As Music Therapist, Karyn’s interests are paediatrics, special needs and
trauma. But she’s also a musician, music teacher, co-founder of Drumming with
a Difference and a private practitioner.
Despite this diversity of talent, she is focused and detail-oriented, and
passionate about play. She never misses an emotion; picking up on playfulness
or sadness, anger or angst, in her engagements with even the littlest of little
ones.

KEEGAN SOLOMONS, Intern – Community Music Facilitator
Keegan came to MusicWorks’ attention during the process of training a group
of young people in Lavender Hill to train their peers in the playing of
indigenous marimba.  Keegan was a natural, displaying not only keen
musicianship but that rare gift of being able to work with children and young
people from all walks of life.  Not afraid to ‘be silly’ around little children, he
works with sensitivity and great insight.

PHILNA BADENHORST, Music Therapist
Philna is a Guided Imagery practitioner and Music Therapist who believes in
the power of music – to communicate thoughts and feelings where language
may be a barrier.  
Her inviting, sincere and playful manner makes it easy for children to connect
and engage, and keeps things interesting for the rest of staff too!

RENÉE van den BERG, Music Therapist and Music Therapy
programme coordinator 
Saxophonist, journalist, lecturer and Music Therapist, Renée has an uncanny
ability to instil a sense of safety with those under her influence. 
Whether with traumatised teenagers or infants in palliative care, her musical

interventions realise remarkable results. Children engage 
because they feel safe to do so.  
Her commitment to a better world is evident in the respect and sensitivity
with which she approaches every child that enters her therapy space. Her
warmth, humour and generous mind extends to her co-workers, making her a
treasured team member.

THÉRÈSE HULME, Research and Development Co-ordinator
Thérèse is a poet, children’s author and narrative practitioner with 12 years’
experience. Her narrative work with young people and their caregivers
culminated in a doctorate in Pastoral Therapy from Unisa in 2010.
Thérèse’s gift of listening empowers children to make their own voices heard,
literally: The Poetry and Songwriting project that she runs with music therapist
Renée van den Berg has seen young people become poet performers on local
and global stages.

MARI STEVENS, Music Facilitator
Mari joined MusicWorks in 2014; fulfilling her ongstanding dream of being
part of our team. 
She is an accomplished cellist and singer and is currently completing her
Masters Degree in Music Therapy.
Mari’s gentle approach and excellent musicianship enables children to find
their own music and shine.

CHARLOTTE CRIPPS,  Volunteer
Originally from England, Charlotte worked as a volunteer at MusicWorks
during 2014.  Together with her bubbly personality and kind and generous
heart, Charlotte brings a wealth of unique skills to MusicWorks.  
Having completed a Bachelor of Arts (music) at the University of Leeds,
Charlotte went on to complete a Master of Arts degree (Music in Development)
at the world renown School of Oriental and African Studies (SOAS). 
Whilst volunteering at our organisation, Charlotte has been involved in all
programmes and a generous amount of skills sharing is taking place!
Charlotte is passionate about community work which makes MusicWorks the
perfect fit for her!
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